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DAVID CREEDON

Ghosts of the Faithful Departed, a portfolio of images by Irishman David Creedon, uses
the documentary genre to give a window on the past. 'l wanted to investigate not only
an individual family's history but the story of a generation,’ he says. The project consists of
images made in a number of derelict houses in rural Ireland; they were abandoned as a
consequence of the large-scale emigration during the economic depression of the 1950s
and 60s.

He discovered many of these houses around Ireland and often found the same things
in them: clothes, religious images and letters from family members who had left to find a
new life abroad. After the death of those left behind, the houses would simply be left to
decay. He only entered houses that were already open to the elements and photographed
them as he found them, using natural light. The rooms' darkness required long exposures
of up to five minutes. The house in this image was one he glimpsed through trees while
driving through West Cork. It had been deserted for thirty years.

‘This was the most interesting of all the houses | photographed,’ Creedon says. ‘It was
like a time capsule containing things | remembered from my own childhood. In the kitchen,
the bright green paint was peeling from the walls and natural light from the windows was
emphasizing its texture. The stove had rusted and was collapsing’ The image is a study in
the effects of time, but it also symbolizes the many forgotten homes and divided families
all over Ireland.

Creedon says his project had an unexpected emotional effect on him. ‘I felt very
uneasy when | was taking these photographs,’ he says. ‘I felt | was disturbing something,
and sometimes the hair literally stood up on the back of my neck.

‘Everyone knew about the emigration from Ireland, but not many people paid much
attention to the people who stayed behind. | wanted to commemorate those people; the
isolation, loneliness and continuing hardships that they suffered!
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